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(layton's Galveston

The Architecture of Nicholas . Clayton and His Contemporaries
BARRIE SCARDINO AND DREXEL TURNER

Architect Nicholas |. Clayton designed more than 150 of the
buildings constructed in Galveston from 1870 to 1900, including
civic buildings, hotels, commercial projects for the Strand district,

and special contracts tor Galveston's elite. With the most com-
plete and descriprive listing of Clayton's projects known to date,
complemented by more than 250 photos and drawings, Claytons
Cralveston provides a detailed analysis of this era of Galveston archi-

tecture by examining the theories, styles, and influences of the period

and comparing Clayton with his rivals, $45.00
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Latin American Architecture

Six Voices

TEXAS A&M

EDITED BY MALCOIM QUANTRILL
IN COLLABORATION WITH KENNETH FRAMI'TON,
MICHAFEL L. TRIBE, DIANA BARCO, PABLO |, RODRIGUEZ |
AND GALIA SOLOMONOFI

INTRODUCTION BY MARINA WAISMAN

Latin American Ar f',’.'x Crure |_\1|11]|‘ 5 Arc |11h CLS
from Argentina, Colombia, Chile, Mexico,
Uruguay, and Venezuela, showing how thesc

architects preserve Latin America’s unique heritage

while I\upm;: abreast of modern ways, $60.00

Remembrance and the Design of Place

FRANCES DOWNING

Memories of places identfy people as
individuals and tie them o nerworks
of culture and society. Through her inves

tigation of the act of remembering,

TEXAS A&M UNIVERSITY PRESS
www.tamu.edu/upress

College Station, Texas * B800.-826-8911

Downing suggests ways to trans
late memories and transter
them to architecture and

design. $39.95 cloth; 24.95 paper Fax: 888-617-2421
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May 4 - June 9, 2001

February 23, 2001

Deadline for entry fee and registration
to RDA. Please call RDA at 713-348-4876
for registration information

April 2, 2001
All exhibition submissions and catalogue
documents due to RDA

May 3, 2001
Exhibition preview party for
entrants and guests

Clayton’s
Galveston

Galveston Style

Clayton's Galveston by Barrie Scardino
and Drexel Turner. College Station: Texas
ASM Press, 2000. 290 pp., illus., $45.

Reviewed by Barry Moore

A century ago, Houston was struggling
to achieve national commercial and cul-
tural starus. Meanwhile, a mere 50 miles
away, Galveston, blessed by a deeper
port, better climate, a seriously wealthy
population, and a well-formed 19th-cen
tury idea of what a port city should be,
was actually succeeding at it. Among
those responsible for that success was
architect Nicholas Clayton, who gave
form to Galveston’s instincts and aspira
tions and, more than anyone else, trans
formed the city into a Newport on the
Gulf of Mexico.

As important as Clayton was, it took
him a while to receive his due in print.
But finally there is a book that tells the
story of Galveston's great architectural
epoch — Clayton's Galveston. To
describe this handsome volume as long-
anticipated would be an understatement.
| l'L.|| "‘l'k’\t'l\.l[i(llll\‘\ 'L]'\l' ](!‘”}_: i‘l‘('”
aware of the seminal research into
Clayton’s legacy begun 25 years ago by
city planner and University of Houston
mstructor Drexel Turner, research that
was supplemented by the efforts of archi
tectural historian Stephen Fox and pho-
tographer Marilyn Marshall Jones. In
1990, writer Barrie Scardino came
aboard to mold the Clayton material into
a narrative supported by carefully select-
ed images. The resulr, it is safe to say, is
one of the most anticipated books on
l'exas architecture in a generation.

Nicholas Clayron came to Galveston

at the best possible time. It was seven
years after the Civil War and he was a
vigorous 32 years old, an Irish native
who, at the age of nine, had come to
America with his widowed mother and
sertled in Ohio. He apprenticed as an
architect in Cincinnari, then landed on
Galveston Island in 1872,

Clayton's Galveston is filled not
only with evidence of Clayton's skill as
an architect, but also with rarc images
of the Galveston that existed before he
arrived, as well as representative images
of the work of his contemporaries.
Combined, they create a beautifully
bracketed framework for Clayron’s own
designs. The book’s rich photographs,
as well as its illustrations from 19th
century publications, create a visceral
sense of the \|ll.1|||} and scale of
Clayton’s architecture. Obviously,
Clayton-designed buildings still in exis
tence, such as the Gresham House and
Old Red ar the University of Texas
Medical Branch, offer the greatest
opportunity for analysis and study. But
it i1s the list of now-extinct structures
such as Harmony Hall, the Beach Hortel,
the | .]\]u‘l ]Illllst', Ilil‘ \.ul'nl Heart
Church, and the great Ursuline Acad
emy that enchant and magnetize. It is
impossible to devour this feast of
images and not want more. Or to resist
a trip to Galveston'’s Rosenberg Library
to see what might be found there in the
archives thart is not in the book.

Nicholas Clayton described himselt
as the first professional architect in
lexas. That he was, as well as the first
Texas architect to be widely known out
\Ili(‘ [|lt‘ state’s IHII'Lll'T'\_ He |I.I\| a |.II‘;:&‘.
prosperous practice that garnered com
missions up the Mississippi, through
Louisiana, and around the Gulf Coast
to Tampa.

From 1872 through 1900, Clayton
was the right man in the right place.
Galveston, with its abundant riches, pro
vided unparalleled opportunities for a
talented architect. But then came the
Gireat Storm o S¢ ]‘1LTIT|H'I 1900, and
afterwards, nothing was the same, either
for the city or its leading architect. By
the time Clayton died in 1916, his prac
tice had shrunk to a bare memory of its
former importance, with Clayton work
mg alone out of his hmm'.

Clavton’s Galveston unavoidably con
veys the sadness of that decline. Bur at
the same time, it celebrates and docu
ments the architectural legacy of the

state’s first grear architect. m



