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Clayton's Galveston 

Tht Architecture of Nicholas J. Clayton and His Contemporaries 
IMKKII StAHIlINO AND I1R1-XFL TORNKR 

Archiu-ii NichoUs |. ('I.IYICHI designed more than ISO of the 
buildings i mistrusted in Galveston Ironi 1870 to I WO. including 
11' i. building*, hotels, coinnierti.ll projects for the Strand district, 

.tnd speti.il ton t u t is for Galveston's elite. Wi th the most com-
plete .ind descriptive listing o f Clayton's projects known to date, 
complemented hv more i lun 2S0 photo* and drawings, Cliyti>n\ 

(lalvtstan provides ,i detailed analysis ol this era of Galveston archi-
tecture by examining ihc theories, styles, and influences of the period 

and comparing Clayton with his rivals. S45.00 

ARCHITECTURE FROM 
TEXAS A & M 

Latin American Architecture 

11)11111 H> M A K I I I M (JUAN 
IN COLLABORATION WtTW KENNETH PRAMPTON, 

MICHAEI I . nUBE, DIANA BAKCO, I'AHIO f. RODRIGI I•/ P., 
AND GAIIA SOLOMONOII 

I N I K O D U HUN HV MARINA WAISMAN 

Latin American Architecture profiles architects 
from Argentina, t olomhia. Chile, Mexico, 
Uruguay, and Venezuela, showing how these 

architects preserve Latin America's unique heritage' 
while keeping abreast of modern ways. Soil,00 

Remembrance and Hie Design ot Place 
FRANCES DOWNING 

Memories of plates identity people as 
individuals and lie ihem to networks 

ol culture and society. Through her inves-
tigation of tin .is i i>l remembering. 

Downing suggests ways to trans-
late memories and transfer 

them to architecture and 
design. S.W.1)') cloth; 24.95 paper 
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Galveston Style 
Clayton's Galveston by ttarriv Scardino 
ittut Drc.xcl Tttriwr, Cullcjn' Station; Texas 
A&M Press. 21)00. 290 !>[>.. illtis.. S-tS. 

Reviewed try Barry Moore 

A century ago, I l ous ton was s t ruggl ing 
to achieve' nat iona l commerc ia l and cu l -
t u ra l status. M e a n w h i l e , a mere si) miles 
away, Ga lves ton , blessed by a deeper 
po r t , better c l imate , a seriously wea l thy 
population, and a we l l - f o rmed I9 th -cen-
tu ry idea of wha t a po r t c i ty shou ld be, 
w.is actual ly succeeding at i t . A m o n g 
those responsible tor that success was 
archi tect N icho las C l a y t o n , w h o gave 
f o r m to Galveston's inst incts and aspira-
t ions and , more than anyone else, t rans-
l iu med the s uv into .1 New poi I on the 
d u l l of M e x i c o . 

As impo r tan t .is ( lay ton was, it l ook 
h im a w h i l e to receive his due in p r in t , 
l in t finally there is a hook that tells the 
story o f Galveston's great arch i tec tura l 
epoch — ('liivtiDi's Cni l rcston. To 
describe this handsome vo lume as long-
ant ic ipa ted w o u l d be an understatement . 
Local preservat ionists have long been 
aware o l the seminal research i n t o 
( I.iv urn's leg.icv begun 25 years ago by 
v u\ planner and 1 niv ersit] o l I lousti in 
ins t ruc tor Drexe l Turner , research tha t 
was supplemented b) the ef for ts of archi -
tectural h is tor ian Stephen Fox and pho-
tographer M a r i l y n Ma rsha l l [ones. In 
149D, wr i re r Barr ie Scardino came 
aboard to m o l d the C lay ton mater ia l i n to 
a nar ra t i ve suppor ted by carefu l ly select-
ed images. The result, it is sale to sav, is 
one o f the most ant ic ipated books on 
Texas arch i tecture in a genera t ion . 

N icho las C lay ton came to Galveston 

at the best possible time. It was seven 
years after the C iv i l War and he was a 
v igorous $1 years o l d . an Ir ish nat ive 
w h o , at the age of n ine, had come l o 
Amer ica w i t h his w i d o w e d mother and 
sett led in O h i o . I le apprent iced as an 
archi tect in C inc inna t i , then landed on 
( la lves ion Island m \X~~1. 

Clayton's Galveston is filled not 
on l y w i t h evidence o f C lay ton ' s sk i l l as 
an a rch i tec t , bu t a lso w i t h rare images 
o f the Ga lves ton that ex is ted before he 
a r r i v e d , as we l l as representat ive images 
o f the w o r k of his c o n t e m p o r a r i e s . 
C o m b i n e d , they create a beau t i f u l l y 
b racketed f r a m e w o r k for C lay ton ' s o w n 
designs. The book ' s r i ch p h o t o g r a p h s , 
as we l l as its i l l us t ra t i ons f r o m I V t h -

c e i i r u n publ icat s, , reaie a v isceral 
sense o i the q u a l i t y and scale o l 
C lay ton ' s a rch i tec tu re . O b v i o u s l y . 
C lay ton-des igned bu i l d i ngs s t i l l in ex is-
tence, such as the Gresham I louse and 
O l d Red at the Un ivers i t y o f Texas 
M e d i c a l B ranch , o t te r the greatest 
o p p o r t u n i t y fo r analysis and study. But 
It is the list o l n o w ex t inc t s t ruc tures 
such as I l a r m o n y 1 l a l l , the Beach H o t e l , 
the I askcr House , o ld Sacred Hear t 
C h u r c h , and the great U rsu l i ne A c a d -
emy that enchant and magnet ize , It is 
imposs ib le to devour th is feast o f 
images and not w a n t more . O r to resist 
a t r i p to Galveston 's Rosenberg l i b r a r y 
to see w h a t m igh t be f o u n d there in the 
archives tha t is no t in the b o o k . 

N icho las C l a y t o n descr ibed himself 
as the f irst professional archi tect in 
Texas. T h a t he was , as we l l as the f i rst 
Texas architect t o be w ide ly k n o w n out-
side the state's borders . 1 le had a large, 
prosperous pract ice that garnered com 
missions up the Miss iss ipp i , t h rough 
1 o ius iana, and a r o u n d the G u l f Coast 
to Tampa. 

From 1872 through 1900, Clayton 
w.is i l ie r ight man in the r ight place. 
Ga lves ton , w i t h its abundan t r iches, p ro -
v ided unpara l le led oppo r tun i t i e s fo r a 
ta lented arch i tec t . But then came the 
Great S to rm of September 1900, and 
a f t e rwa rds , n o t h i n g was the same, ei ther 
for the c i ty or its leading archi tect . Bv 
the t ime C l a y t o n d ied in 1 9 ) 6 , his prac-
tice had shrunk to a bare memory of its 
fo rmer i m p o r t a n c e , w i t h C l a y t o n w o r k -
ing a lone out o f his home. 

Clayton's Galveston unavo idab ly con-
veys lbe sadness o f that decl ine. But at 
the same t ime , it celebrates and docu-
ments the arch i tec tura l legacy of the 
state's l irst great archi tect. • 


